
JUNE 2009 NEWSLETTER 

 

Gathering of the Langa Community  

We have been trying to implement something that we felt was very important for the 
performing arts communities ï an annual get together of the community from all over 
Rajasthan. This should give them an occasion to get together to celebrate their culture 

without it being done as a performance for 
someone else. Almost everyone we have 
spoken to has agreed that there is a need for 
this to happen. We spoke to Meheruddin 
Langa a few weeks ago ï Meheruddin is one of 
the most respected members of his community 
but is also very busy since he is also the 

Sarpanch for his area. We recently met Ismail Khan Langa ï and he seems to have the 
time and the inclination to make this happen. We spent a lot of time with him ï he has 
furnished us 100s of names of performers from his community and we should host a two 
day gathering in Jodhpur early July. This would be our first such venture and it promises to 
be quite something 

Miscellaneous Activities  

Rekha  Bhardwarj an eminent singer from Bombay and who had features recently singing 
some Rajasthani songs was to visit us and seek our help in introducing her to singers in 
the sufi style of singing. We invited and heard: 
Anwar Khan (Sarangi) Adken and Shakoor Khan singing with Goram Khan on the Dholak 
ï they sang verses from Bulleh Shah, Shah Lateef, Kabir & Meera Bai. Although a lot of us 
look upon Kabir and Meera as being from the ñBhaktiò movement to these and most 
singers they are all the same ï the message is the same. 
We had Suraaiya from Jaipur and her group sing in the maand style as also some other 
more popular styles of Rajasthani Folk. 
I think Rekha is possibly looking towards having some musicians from Rajasthan perform 
with her later.  
 

GALI BAZI 

JVF has been over the years encouraging a form of poetry/music fairly unique to Jaipur 
City and which appeared on the verge of disappearing. Over the last few years ï the 
attendance to these events has increased considerably and it was very nice the younger 
generation. This yearôs response has also been very good indeed and we were quite 
surprised at the administration being quite generous with the noise pollution laws for this 

event. 
 

 
 



UDAIPUR June 22 ɀ 24, 2009 

Mr. Divya Bhatia, Mr. Vinod Joshi and Mr. Naveen Mathur travelled to Udaipur for 3 days from 
22nd to 24th June. This was an introductory/ recce trip, planned for a number of reasons: 

 to have an extended interaction with JVF regional coordinator, Bhagwan Kachhawa, ex-
head Tribal Research Institute (Rajasthan)  

 to introduce ourselves to and gain a broad perspective of the performing arts and artists of 
the Mewar Region, in particular, of the tribal belt. to meet various people and agencies 
with a view to organising a óRegional Virasat Festivalô   

 to introduce ourselves to and to get to know the activities and leadership of the óWest Zone 
Cultural Centreô (WZCC) and visit óShilpgramô  

 to meet with the head of the óBhartiya Lok Kala Mandalô to explore possibilities of working 
together.  

 to visit the Tribal Research Institute to visit Molela, a village outside Udaipur with over 50 
artisan families working with clay ï and interact with one family of artists who have been 
working with clay for generations  

 to visit various heritage sites, some restored and some in ruins   
 
On 22nd June, they met Dr. Mahendra Bhanawat. Dr. Bhanawat is a well known commentator and 
writer (Folk Art magazines and journals) on the traditional and folk culture of Rajasthan. 
 
In the evening they met Mr. Laique Hussain, Program Officer, WZCC, at the Udaipur Shilpgram. 
For the past 25 days, Laique was conducting an Experimental Workshop with potters from 
Rajasthan, Goa and Bihar. In the workshop, the artisans get an opportunity to communicate and 
interact with experts from NID and IICD to be able to make modern and contemporary designs to 
meet modern day needs.  
The team also witnessed a ócultural programô by the artists of Rajasthan at the Shilpgram. The 
performance was done by four groups ï Terahtaali, Manganiyar vocals, Algoza from Dhundhar 
region and Kachhi Ghodi. Later, in conversation with the artists, we learned a little about their 
contractual relationship with Shilpgram - each artist was employed for 12 -16 days, paid an 
honorarium of Rs. 200 per day. The artists had to pay for their own food. Shilpgram arranged 
their stay. 
On 23rd June, the meeting was with Mr. S.N. Mantri, Deputy Director, West Zone Cultural Centre.  
He was informed about the activities of Jaipur Virasat Foundation; the main aim was to ascertain 
if the two organizations could collaborate? i.e, can WZCC and JVF work in collaboration with 
each other. The meeting was very fruitful. The discussions were very positive and we can see the 
two organisations working together in the future. 
In the afternoon, we visited the Tribal Research Institute. Their museum houses all kinds of 
objects used by the tribals of Rajasthan. The tribes of Rajasthan include Gairasiya,Bheel, 
Sahariya, Damor, etc. We met Mr. C.L. Sharma (RAS), Director, Tribal Research Institute and 
gave him information about the activities of JVF. 
In the evening, we visited the Bharatiya Lok Kala Mandal and saw their museum. Their museum 
is very organized and full of rare objects. Then we saw a 45 minute ócultural programô. The 
program included puppet show, Chari Dance, Terahtaali and Bhawai. Since 1965, this kind of a 
cultural program happens at the museum everyday between 6 ï 6:45p.m. to welcome the 
tourists. The performance is on pre recorded music in an indoor auditorium 
Late in the evening, we met Mr. Shyam Maali, Manager, Bharatiya Lok Kala Mandal, at the 
residence of Mr. Bhagwan Kachhawa, Regional co-ordinator, JVF.   
We also visited the Historical temples near Udaipur ï Eklingji, Saas-Bahu ke Mandir and 
Nathdwara. Mr. Bhagwan Kachhawa accompanied us. In the afternoon, we went to Village 
Molela which is popular for its beautiful pottery items. The potters of Molela make beautiful clay 
articles. The purpose of visiting Molela was to recognize a place where we can do the Mewar 
regional Folk Festival. It was a wonderful experience as we got to meet Shyam Lalôs family, a 
family of one of the best artisans of pottery. 



JULY 2009 NEWSLETTER 

 

THE LANGA GATHERING ï The Sarangia Langas 

As mentioned in the last newsletter ï we have been very keen to get various performing arts 
communities to get together at least once a year and meet up with their brethren and discuss 
their joys and sorrows etc. We decided to start with the Langa community. The Langas consist 
of two types ï the Sarangia Langa (who play the bowed string instrument) and the Surnaiya 
Langas (who play the wind instrument) ï they do not usually meet each other and tend to keep 
to themselves. This meeting at the end of last month was held in Jodhpur. The first day we had 
45-50 artists from Jodhpur town and on the 2nd day 145 artists from the neighbouring villages. 
This was an extremely ambitious project ï we were: 

 Interacting with the community, trying to understand what they were in the past, what 
instruments they played traditionally, what clothes they wore, how did they support 
themselves then and now and allied subjects 

 Photographing all of them and getting their mail addresse and phone numbers etc 
(surprising number use the mobile phone). 

 Video documentation to decide which one of them played what and what level of 
expertise. 

We ran out film, batteries and I think energy at the end of it all ï but what a great experience 
to be in the company of the giants of the Langa community and a very large number of 
younger artists. 

A visit to the Museum of folk 
instruments started by 
Komal Kothari 
Komalôs son ï Kuldeep 
explaining an instrument to 
our Director Divya Bhatia 

 

  

 

 

 
 

Gathering of the Langa 



 
 

Some of the artists who attended the get together 
 

 
 

Some interesting facts that emerged: 

 The harmonium of course did not exist earlier ï when we asked them not to use it ï the 
rural Langa did not have a problem singing with only the Sarangi ï but the urban settled 
ones took some time or simply continued to use it. Traditionally ï there were no Dholak 
(double sided drum) no Khartal (wooden castanet) ï just the Sarangi. 

 Traditionally the Langa wore an off white turban ï the use of the colourful turban is when 
they played for an audience other than their usual patrons. 

 A Langa always wears off white shirt and trousers, and will have a shawl printed with a 
particular motif depicting their Guru ï and so a langa will always wear it on his shoulder ï 
and never sit on it ï as a sign of respect. 

 
 


